
What have you found to  
be the most challenging?

I’m expecting to encounter some 
challenges in terms of managing 
set-ups for my practice. I’ve always 
been drawn to large multi-percussion 
set-ups, so I’m expecting to spend a lot 
of time chasing down instruments and 
trying to figure out how to fit 
everything on the stage! I am also 
performing Dorothy Hindman’s Tapping 
the Furnace for a speaking percussionist 
which includes a number of lighting 
changes that are cued for pivotal 
moments in the piece – I’m looking 
forward to seeing how the dialogue, 
instruments and lighting interact to 
create a really theatrical performance.
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CLYNE Steelworks
HINDMAN Tapping the Furnace  

for solo percussion
FJELLSTRÖM Alchemist Dances
LANG Anvil Chorus for solo percussion

Kaylie Melville (WA) percussion
ANAM Musicians

Venue South Melbourne Town Hall
Tickets $5 (ANAMates Free)
Bookings Tickets at the door

Daniel Smith (QLD) cello

How and why did you come  
to choose this program?

I chose my program because it 
showcases various contrasting styles  
of music as well as a multitude of 
techniques required to play at a  
high calibre level.

For me, this repertoire represents the 
music I have used to change and 
improve my style of playing during  
my studies so far at ANAM. It also 
spans such a huge threshold of styles 
and time – it will be satisfying for  
me to show my ability to quickly  
adapt to the different styles in a 
performance setting.

What are you most looking forward 
to about this performance? 

Putting into play all of the technical 
advancements I have made during  
my studies under the guidance of 
Howard Penny.

What have you found to be  
the most challenging?

It has been challenging to plan the best 
and most effective way of presenting 
my recital and keep to the time 
restriction. Not to mention the use  
of Scordatura (different tuning) in  
the Sculthorpe!
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BOCCHERINI Sonata for  
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Bookings Tickets at the door

Jennifer Timmins (NZ) flute

How and why did you come  
to choose this program?

My concept for this recital was to 
explore the role of the flute in different 
ensemble types – flute with strings, 
flute with keyboard, flute with winds.

I have programmed the Mozart Flute 
quartet because it gives the flute player 
the rare opportunity to play in chamber 
music’s most revered ensemble – the 
string quartet, essentially adopting the 
role of the first violin. Plus it puts a 
smile on my face and reminds me  
why I love to play chamber music with 
passionate musicians. 

What is significant about  
the chosen repertoire?

Falling Ever Deeper is a new work by 
ANAM’s Artistic Director, Paul Dean, 
and commissioned by the 2015 
Australian Flute Festival. I was very 
keen to present this piece as part of my 
ANAM recital because this is Paul’s last 
year at ANAM and he has played a vital 
part in my musical development during 
my last two years at ANAM.

What are you most looking forward  
to about this performance?

I discovered William Alwyn’s Concerto 
for flute & 8 wind instruments on a CD 
of British flute concerti recorded by 
Emily Beynon during my summer break. 
I immediately fell in love with its cheeky 
rhythms and luscious melodies. I am 
very excited to be performing this work 
in its original instrumentation alongside 
eight of my very talented friends and 
colleagues. This performance has been 
a long time in the making – the score 
and parts have had to be especially 
ordered in from overseas – but I am 
very proud to be presenting an 
Australian premiere of this very 
inspiring flute concerto. 
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MOZART Flute quartet in  
D major K 285

DEAN Falling ever deeper
ALWYN Concerto for flute &  
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Kaylie Melville (WA) percussion

How and why did you come  
to choose this program?

I’d been thinking about a program 
drawn together by the ideas and sounds 
of factories and metalwork for some 
time now. I’ve recently returned from 
the Bang on a Can Summer Festival in 
the US, which is held in a contemporary 
art gallery in a series of incredible 
buildings that have previously been used 
as industrial spaces. The buildings are 
equally harsh and beautiful to look at, 
and the sense of history is made even 
more interesting when the structures 
are compared with the very modern art 
scattered throughout the buildings and 
grounds. This program has taken on 
extra significance for me in light of this 
experience – with the inclusion of David 
Lang’s The Anvil Chorus, this program is 
a little bit of a love letter to the Bang on 
a Can Summer Festival, Mass MoCA, 
and my time there.

What is significant about  
the chosen repertoire?

I’m really thrilled to be giving the 
Australian premiere of Marcus 
Fjellström’s work, Alchemist Dances.  
I’m a huge fan of his works, and this 
piece is a great example of how Marcus 
combines live sound, electronics and 
video to create compelling experiences 
for performers and audiences alike.

What have you found to be the most 
satisfying elements of programming 
this performance?

A little bonus of creating a program 
based around factories and metalwork 
is that I’ll be spending a lot of time 
plating metal percussion instruments, 
which are my favourites! I’ve found it 
satisfying to hear how these composers 
have used the instruments in different 
ways and created wildly different pieces, 
despite the similar underlying themes.
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